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A BEGINNER'S GUIDE

Stop Using
Someone
Flses Palette

What works in Wisconsin won't work in west Texas. Here, five top plein air painters share the colors, mixes,

and hard-won knowledge that capture each region at its best.

very landscape makes its own demands — from
the granite coast of Maine to the sun-drenched
coastline of California or the fog-softened
foothills of Virginia. Each has its own light, its
own unique features, its own color language.
In this region-by-region guide, five accomplished
watercolorists share the palettes they’ve built and refined
through years of painting their home landscapes. They’ll
walk you through their must-have colors, their surprise
additions, and the specific mixes they reach for when the
scene in front of them calls for something only experience
can teach. Whether you're painting in your own backyard
or heading somewhere new, their insights will help you
see the landscape — and your palette — with fresh eyes.
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Thomas Bucci

2026, watercolor, 11x15 In.
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NORTHEAST | Thomas Buccl

The Rocky Coast of Maine

Maine is not o landscape that facters the unprepared. 1
coastline i gramite and shadow, carth and fog = a world of
subtle, shifting meutrals that punishes painters whi arrive
with oo much calar and not enough restraint. Thomas Bucci
has spent vears keamning to read it, and the pﬁkmr he's Buile
relfeces thist hiard-earned underitanding.

“This 12 2 coastal ares with the Appalachian Mountains
meeting the sea” Bucei explaing. "It's compriscd of gran-
ite ledges, boulders, and smaller stones mther than wide
sandy beaches — g0 that means a full range of earthen hues,
browns, and gravs”

At the core of his palette ane four colors he returns to
again and again: Pyrrol Orapge or Red, Quinacridone Gobd,
Ultramsrine Blae, and Viridian. Together, they fanction bes
as individual colors tham as s gysten = a setof bailding blocks
that, in various combisations, can produce almost anything
the Maine coast mqui.ﬂﬂ

“With & red, yellow: Blue — and I like to add in a green

1 can maake 3 fill range of color™ Bucc says. His method is
cqually deliberate: be places doflops of his four go-to colors,
freshs from the tube, Into the cormers of his nuin palemne well
and drags them toward the center to mix in variow ways
“Color harmony resales by defwale,” he notes, “since every color
I sanse variation of a mix of the four™

Each color earns its place. Pyrrol Orange ar Red brings
a granulating quality that's ideally suited to the textures of
rock and soil. Quinacridone Gold, intense and transparent
is never used straighs from the tube, bur mixed with blues
browns, and Blacks to produce what Bueel describes as =2
ot range of subtle greens” = exsetly the kind of muted,
plex greens that Makne's landscape demands. Ultrama
rine Blue he considers gdmply ndispensable. =1 think this
ome must be on every paknter’s paletie” he says. =1 dan't
ko of aey mbx that can replsce £ And Viridian, like
the godd, eams its keep entirely
through mixing — never alane,
always in service of someth g
richer.

For iz favorite color reci-
pef, Bacdi returid o a few peli-

able combinations. Uliramarine
Blue and Burat Umnsber produce
what he calls =3 classie mix® — 5

£ray he finds irresiatible.
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rich base for the full range of rays amd blacks that define
ihe rocky Maine coast. Fe warms it with Pyreal Orange or
coals it with Viridian depending on the light. Quinscrid
ane Gold mived with Lunar Black — which he prizes for
its graubathon and tramsparency — yields a degp greenish-

gccis o itment o his toods exends
hed l"-""“rl'.llu|:l:l : 'II:.l;L'\J:}“nllﬁ‘;“IJlllJ ol af alumismm tw
i {made mat boasd fock-up for six
| n||hi||p"l-l'\r|"-| fanked by twe

el with black), oo far

Wwhich he ¢

4 local machinist after te sting a ham
Months, The layout featuncs a lange coniratiie
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Thas the palenie includes dvdif—““t“ ""_‘ Iu::: wsing black and
thing shous the painter: Bucel i unapologes's -J,,_.; =5ame waterroler
White, o chioice that raises eychros amonE rulu e used” hee acknowl-
i5ts dor't 1hyink that either black erwhite e
#dges, “hut 1 use both freely”
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i the palette sell

His fiill palese for putdoor pasnring inclailes these warm colors
pepmanent Vellow Decp, {uinacric Gold {Danmel Seuth) Alizaren
Caimson, Pyl Red (Daniel Smith), and Pyrrol Orange (Daniel Smich),
s Imchade Cerulean Blwe (Daniel Smith or Michaed
“,ﬂj_-in;_r.f.'ﬂbﬂ: H}.*{Tuni._-l.:Emil!:nr.\lich:t'l Harding), Uleranasine
Bhac (Dasiel Srsith of Michael Harding), Phihale Bliee, Visidasn, ard
i2ehald Teal. For creating tints or using on their ovwn, he keeps these
Holksrin opaques an hand: Jawne Brilliant 1, Jaune Erilliant 2, and Chi-
e White. Earth colors rownd cut the pabette: Burnt Umiber {Michac]
!Hall‘\-‘"nl‘-;'- Rurst Sienna (Michacl Hanl.ing:!. Ram. Umbser (M ichael
{Harding) aw Slenna, and Lunar Black (Dankel Smith).
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